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LONFON, I!MOz. WIT? 
THE WEAK KIN 
RICHARP Il PEPO 

HENRY BOLINGBRO! 

(8 NOW KING OF 
ENGLANZ, BUT THE 
CIVIL STRIFE THAT HAS 

TORN THE REA 
WILL NOT HEAL 80 


Red / 


MLL ALLA 


$0 SHAKEN AS WE 
ARE, SO WAN WITH CARE, 
FIN? WE A TIME FOR FRIGHTE? 
PEACE TO PANT AN? BREATHE 
SHORTWINTE? ACCENTS OF NEW 
BROILS TO BE COMMENCEZ IN 
STRONIS AFAR REMOTE, NO 
MORE THE THIRSTY ENTRANCE 
OF THIS SOIL SHALL MAUB HER 
LIPS WITH HER OWN 
CHILPREN'S BLOOZ.., 


(hy LIEGE, A POST CAME 
YESTERNIGHT FROM WALES 
WHOSE WORST NEWS IS THAT 
NOBLE MORTIMER, LEAVING MEN 
FROM HEREFORISHIRE TO FIGHT 
THE IRREGULAR ANT WIL? 
GLENIOWER... 


“WAS BY THE RUPE HANZS OF THAT y IT SEEMS THEN 


WELSHMAN TAKEN, A THOUSANE OF HIS . WY THAT THE TIVINGS OF 
PEOPLE BUTCHERE?: UPON WHOSE CORPSES : THIS BROIL BREAK OFF 
THERE WAS SUCH MISUSE AS MAY NOT BE @ OUR BUSINESS FOR 
WITH MUCH SHAME SPOKEN OF," é THE HOLY LANG. 


THERE |S OTHER, YET UNCERTAIN NEWS: SIR WALTER BLUNT, 


y-- 
GALLINY HOTEPIRL MET THE ECOTE, At NEW LIGHTED FROM HIS HORSE, STAINE? 
TOLMEDON, AND PIP SPEND ASAD aN? || WITH THE VARIATION OF GACH SOIL BETWIXT 
BLOODY HOUR: AN? HE THAT BROUGHT THAT HOLMEZON AN? THIS SEAT OF OuRS, 
IT. IN THE VERY HEAT AND PRIZE OF AN? HE HAS BROUGHT US SMOOTH ANT 
THEIR CONTENTION, 717 TAKE HORSE, WELCOME NEWS. 
UNCERTAIN OF THE OUTCOME EITHER WAY. = 


THE EARL OF DOUGLAS 
1S VISCOMFITTE?: TEN \ 
THOUSAND? BOL? ScoTS, TWO |) 
AN? TWENTY KNIGHTS, 
BALKE? IN THEIR OWN BLOOZ 
DIP Sie WALTER SEE ON 
 HOLMEON'S PLAINS. 


"OF PRIGONERS, 
HOTSPUR TOOK 
MORDKE, EARL OF 
FIFE ANP ELVEST 
SON TO BEATEN 
POUCLAS. ANZ IS 
THIS NOT AN ¥ 
HONORABLE SPOIL? TM 
A GALLANT Peizé? Vi 
HA, COUSIN, 19 IT 
NOT?” 


IN FAITH IT 1S. 
A CONQUEST FoR 
A PRINCE TO 
BOAST OF. 


YEA, THERE 
THOU MAK'ST ME SIN 
IN ENVY THAT MY LORZ 
NORTHUMBERLAN? SHOLL? BE 
THE FATHER TO 50 BLEST A 
SON: WHILE I, BY LOOKING ON 
THE PRAISE OF HIM, SEE RIOT 
AN? PISHONOR STAIN 
THE BROW OF MY 
YOUNG HAL... 


WHY SIR JOHN, UNLESS HOURS 
Lies piel WHAT THE GeviL WERE CUPS OF 
A DYER HAST THOU TO 70 SACK," ANI 
be WITH THE TIME MINUTES CAPONS, 
OF Ay? AN? CLOCKS THE 
% TONGUES OF 
BAWOS, I SEE NO 
REASON WHY 
THOU SHOULPST 
BE 50 
SUPERFLUOUS 
AS TO VEMANT 
THE TIME 
OF JAY. 


NOW, HAL 
WHAT TIME OF 
Ay \6 IT? 


BUT HAL, WE WHO TAKE THOU SAYEST WELL, FOR THE FORTUNE OF WE 
PURSES GO By THE MOON | |] WHO ARE THE MOONS MEN VOTH EBB AN? FLOW 
AN? NOT By THE FAle SUN LIKE THE SEA, A PURSE OF (OL? SNATCHE? ON 
4 PHOBBLS WHEN THOU | MONDAY NIGHT AN? SPENT ON 

i TUESTAY MORNING... 

CALLE? THIEVES OF THE DESY NORING, 
Vy’ BEAUTY, LET US BE 

DIANA FORESTERS, 
GENTLEMEN OF THE 
SHADE, AND LET 
MEN SAY WE BE MEN 
OF @009 GOVERNMENT, 
BEING GOVERNED, AS 
THE SEA IS, BY OUR NOBLE 
AN? CHASE MISTRESS THE 
(MOON, UNTER WHOSE 
COUNTENANCE 
WE STEAL, 


NOW IN AS LOW AN AN? BY AN? BY 
EBB AS THE FOOT OF IN AS HIGH A FLOW 
AS THE RIDGE OF 


THE LAVVER,,. 
THE GALLOWS! 


BuT 1 PRITHEE, 
SWEET WAG, SHALL 
THERE BE GALLOWS 
STANZING IN 
ENGLAN? WHEN 
THOU ART KING? 
90 NOT, WHEN 

THOU ARE 

KING, HANG 

A THIEF. 


WHY, HAL, “TIS My 
VOCATION, HAL. ‘TIS NO 
SIN FOR A MAN TO LABOR 
IN HIS VOCATION. 


THIS NIGHT, FALSTAFF, 
BAR?OLPH, AN? GA7SHILL 
SHALL ROB TRAVELLERS 
ON THE HIGHWAY, WHEN 


THEY HAVE THE BOOTY, 


My LORD, LET YOU AN? 
1 ROB THEM, 


BUT SHALL 
THEY NOT KNOW 
Dy OUR FACES? 


‘Our FACES WE SHALL 
MASK, WHILE BUCKRAM 
SHALL COVER OUR OUT- 

WAR? GARMENTS. 


WELL, LL @O WITH 
THEE, PROVIPE US WITH 
ALL THINGS NECESSARY 

ANI MEET ME TOMORROW 
NIGHT AT BASTCHEAP. 
FAREWELL, 


TKNOW 
YOU ALL, AN? 

WILL AWHILE UPHOLO THE 
UNYORED HUMOR OF YouR 
WLENESS, YET HEREIN WILL 
IMITATE THE SUN, WHO 2OTH 
PERMIT THE BASE CONTAGION 
¢LourS 0 SMOTHER UP His 
BEAUTY FROM THE WORLD, 
‘50 WHEN THs Loose 
BeHavior I THeow 
OFF-- 


WHAT THINK YOU, COZ, OF THIS YOUNG PERCY'S 
PRIPE? THE PRIGONERS WHICH HE HATH BRAVELY TOOK 


By HOW mucH 
BETTER THAN My WoR? 
TAM, ANS LIKE BrelcaHT 

METAL ON A SULLEN @7ROUNG, 

My REFORMATION SHALL SHOW 

MORE GOODLY AND ATTRACT 
‘MORE EYES THAN THAT 
WHICH HATH NO FOIL 
10 SET IT OFF. 


To Hid OWN USE HE KEEPEr 


THIS 6 
HIG UNCLES WORCESTER'S 
TEACHING, MALEVOLENT TO You 
IN ALL ASPECTS, WHICH MAKES 
HIM PREEN HIMSELF ANT BRISTLE 
UP THE CREST OF YOUTH 
AGAINST YOUR DIGNITY. 


BUT I HAVE SENT FOR 
HIM TO ANSWER THIS: AND FOR 
THIS CAUSE AWHILE WE MUST 
NEGLECT OUR HOLY PURPOSE 
TO JERUSALEM, 


My BLOOD 
HATH BEEN Too 
COLP ANP 
TEMPERATE, AN? 
YOU HAVE NOTICED, 
FOR YOu TREAT 
UPON My 
PATIENCE 


BUT BE Sure 
I WILL FROM HENCEFORTH 
RATHER BE MYSELE MIGHTY 
AN? 10 BE FEARED THAN My 
CONPITION, WHICH HATH BEEN 
SMOOTH AS OIL, SOFT AS 
YOUNG DOWN, AN? THERE- 
FORE LOST THAT TITLE OF 
RESPEST WHICH THE PROUD 
SOUL NEER PAYS BuT 
To THE PROUD. 


HERE ARE THE 
PERCYE NOW, Mr 


‘OUR HOUSE, My SOVEREION 
LIEGE, LITTLE DESERVES THE 
SOURCE OF GREATNESS TO BE 

USE? ON IT--AND THAT SAME 

GREATNESS, TOO, WHICH OUR 

OWN HAN? HAVE HELPED 
10 MAKE 0 PORTLY,,, 


WORCESTER, GET 
THEE GONE, FoR 1 70 
SEE DANGER AN? 
PIGOBEDIENCE IN THY 
eye, 


THOSE PRISONERS IN YOUR 
HIGHNESS' NAME DEMANDED WHICH 
HARRY PERCY HERE AT HOLMEZON 

TOOK WERE, AS HE SAYS, NOT 
WITH SUCH STRENGTH DENIED AS 
WAS REPORTED TO YOUR MAJESTY, 
EITHER ENVY, THEREFORE, OR 
MISPRIGION IS GUILTY OF THIS 
FAULT, ANT NOT My SON. 


MY LIEGE, 1 717 DENY NO 
PRISONERS. BUT I REMEMBER, 
WHEN THE FIGHT WAS DONE, 
WHEN T WAS PRY WITH RAGE ANT 
EXTREME TOIL, BREATHLESS ANT 
\Q PAINT, LEANING UPON my 
SWORP, 


AND 1 BESEECH 
yOu, LET NOT 
HIS REPORT 
COME CURRENT 
FOR AN 
ACCUSATION 
BETWIXT My 
Love AN? your 
HIGH MAJESTY. 


WHY, HE DOES YET DENY HIS PRISONERS, BUT WITH 
PROVISO AN? EXCEPTION THAT WE AT OUR OWN CHARGE 
SHALL RANSOM STRAIGHT Hi BROTHER-IN-LAW, THE 
FOOLISH MORTIMER. 


‘SHALL OUR 
COFFERS, THEN, BE 
EMPTIE? TO REDEEM A 
‘TRAITOR HOME? NO, ON THE 
BARREN MOUNTAINS LET HIM 
STARVE! FOR I SHALL NEVER 
HOL® THAT MAN MY FRIEN? 
BNO) WHOSE TONGUE SHALL ASK 
a ME FOR ONE PENNY 
COST 70 RANSOM 
HOME REVOLTED 
MORTIMER. 


THE CIRCUMSTANCES 
CONSIPEREZ, GOOT My LORA 
WHATE'ER LOR? HARRY PERCY 
THERE VIP SAY TO SUCH A 
PERSON, ANG IN SUCH A PLACE, 
MAY REASONABLY DIE, AND 
NEVER RISE TO 70 HIM 
WRONG, OR ANY WAY IMPEACH 
WHAT THEN HE SAla IF HE 
UNSAY’S IT NOW. 


RevoLTED 
MORTIMER? HE 
NEVER DIP FALL OFF, 
MY SOVEREION 
LIEGE, But By THE 
CHANGE OF WAR. TO 
PROVE THAT TRUE HE 
OI ENGAGE THE 
BEST PART OF AN 
HOUR IN CHARGING: 
HAROIMENT WITH 
OREAT GLENTOWER. 
80 LET HIM NOT BE 
SLANTERE? WITH 
REVOLT. 


THOU 


ost BELIE my Lor? 
HIM, PERCY, THOU NORTHUMBERLAN, 


OST BELIE HIM! WE LICENSE YOUR 
HENCEFORTH LET » GEPARTURE WITH 
ME NOT HEAR yOuR SON. 


PRIGONERS WITH 
THE SPEETIEST 
MEANS, OR YOU 
SHALL HEAR IN 
SUCH A KIN? FROM Haga 
ME AS WILL = 
DISPLEASE 


AN? IF THE VEVIL COME AN? ROAR FOR 
THEM I WILL NOT SEN? THEM, T WILL WHAT, RUN 
AFTER STRAIGHT, AN? TELL HIM $0, FoR WiTH GHOLER? 
T WILL GASE My HEART, ALBEIT I MAKE STAY, AND PAUSE 
A HAZARD OF My HEAR ‘AWHILE. HERE 
oe COMES YOUR 
UNeLE, 


SPEAK OF 
BROTHER, THE 
MORTIMER? ZOUNTS, 4 
T WILL SPEAK OF HIM, AN? LET RING HiT MATE YOUR: 
My SOUL NEEP MERCY IF 1.70 NOT NEPHEW MAD. 
JOIN WITH HIM! YEA, ON HIS PART I'LL 
EMPTY ALL My VEINS, AN? SHEP 
My EAR BLOOD DROP By 
DROP IN THE JUST, 


But TWILL 
LIET THE POWNTRO? 
MORTIMER AS HIGH IN 
THE AIR AS THIS 
UNTHANKFUL KING, AS 
THIS IN@RATE ANT 
CANKERE? 
BOLINGBROKE, 


Vino steuce 
THIS HEAT UP 
APTER I HAG 

GONE? 


HE DARES LAY CLAIM TO ALL My PRISONERS: 
AN? WHEN 1 URGED THE RANSOM ONCE AGAIN 
OF MY WIFES BROTHER, THEN Hid CHEEK 
LOOKED PALE, ANZ ON My FACE HE TURNED? AN 
EYE OF DEATH, TREMBLING EVEN AT THE 
NAME OF MORTIMER. 


AN? FOR WHOSE 
DEATH WE IN THE 
WORLT'S WIPE MOUTH 
LIVE SCANALIZE? ANT 
FOULLY SPOKEN OF, 


NAY, THEN 1 CANNOT BLAME 
7 HIS COUSIN KING, THAT WISHE? HIM ON 
THE BARREN MOUNTAIN STARVE. SHALL 
IT FOR SHAME BE SPOKEN IN THESE 
DAYS, THAT MEN OF YOUR NOBILITY ANG 
POWER UIP PLEPE THEMSELVES 
TO AN UNJUST BEHAL! 


I CANNOT BLAME HIM, WAS NOT HE PROCLAIME?: 
BY RICHAR? WHO IS DEAD HEIR TO Hid THRONE? 


HE WAS, I HEART THE PROCLAMATION: AN 

THEN IT WAS WHEN THAT UNHAPPY KING 917 

Y Set FORTH UPON HIS IRIGH EXPEDITION, FROM 

WHENCE HE INTERCEPTED GI7 RETURN TO BE 
PEPOSED, ANT SHORTLY MURDERER 


BUT SOFT, T PRAY 
YOU, 17 KING RICHARD 
THEN PROCLAIM My 
BROTHER EPMUNG 
MORTIMER® HEIR TO 
THE CROWN? 


HE 917, 
MYSELF 17 
HEAR IT. 


TO PUT GOWN RICHAR, 
THAT SWEET LOVELY ROSE, 
AN? PLANT THIS THORN, THIS 
CANKER, BOLINGBROKE? 


PEACE, COUBIN, AND: 
S WILL UNCLAGP A SecReT 
BOOK, AN? TO youR auicK- 
CONCEIVING PIECONTENTE 
TLL READ YOU MATTERS 
DEEP AND PANGEROUS, 


VANE SHALL IT IN MORE SHAME BE FURTHER SPOKEN THAT 
YOu ARE POOLED, DISCARVET, AN? SHOOK OFF. BY Hii FOR 
WHOM THESE SHAMES YE UNTERWENT? NO, YET TIME 

SERVES WHEREIN YOU MAY REDEEM YOUR BANIGHE? 
HONORS ANP RESTORE YOURSELVES INTO THE 2007 
THOUGHTS OF THE WORLO AGAIN, THEREFORE SAy-—" 


IEE 
FALLS, 2007, 
NIGHT, WHETHER 
BINK OR SWIM! 2, 
THe BLOO? MORE 
STIRS TO ROUSE 
ALLION THAN 

70 START A 
HARE! 


IMAGINATION 
OF SOME eREAT 
EXPLOIT DRIVES HIM 
BEYON? THE BOUNDS 
OF PATIENCE, 


"BY HEAVEN, 
METHINGS IT 
WERE AN EASY 
LEAP TO PLUCK 
BRIGHT HONOR 
FROM THE FALE- 
FACED MMCON.,! 


“OR DWE INTO THE BOTTOM OF THE 
. VEER, WHERE FATHOM LINE COUP 
NEVER TOUCH THE GROUNG, AN 
PLUCK UP DROWNED? HONOR BY THE 
LOCKE, 50 HE THAT POTH REZEEMN 
HER THENCE MIGHT WEAR WITHOUT 
CO-RIVAL ALL HER CIENITIER” 


00? COUSIN, 
GIVE ME AUTIENCE 
FOR A WHILE. 


THOSE SAME NOBLE 
SCOTS THAT ARE YOUR 
PRIGONERS-— 


1 BEG YOUR 
PARTON, 


TLL KEEP THEM ALL, 
By 09, HE SHALL NOT 
HAVE A SCOT OF THEM! NO, 
IF ASCOT WOULD SAVE HIS 
SOUL, HE SHALL NOT. I'LL 
KEEP THEM, By 
THIS HANG! 


YOU START ANG IN Hig EAR I'LL HOLLO "MORTIMER!" NAY, 
AWAY ANO LEN? NO f TLL HAVE A STARLING TAUGHT 70 SPEAK 
EAR UNTO My PURPOSES. NOTHING BUT "MORTIMER!" AN? GIVE IT Him TO J 
THOSE PRISONERS YOu KEEP HIS ANGER STILL IN MOTION, _ 


NAY, I WILL. THAT'S. 
FINAL! HE FORBATE 
My TONGUE TO SPEAK OF 
MORTIMER, BUT T WILL 
FING HIM WHEN HE 
LIES ASLEEP... 


— FAREWELL, WHY, WHAT A WASP-STUNG Iy/”_ 1 Bee my ELERS 
/ KINGMAN: I'LL TALK ANG IMPATIENT FOOL ART PARPON, WHEN I HEAR 
TO YOU WHEN YOU ARE THOU TO BREAK INTO THIS OF THIS VILE POLITICIAN, J} 
BETTER TEMPERET WOMANS MOOZ, TYING THINE BOLINGBROKE, 1 70 
TO ATTEN, EAR TO NO TONGUE BUT FORGET MYSELF. 
THINE OWN! 


ITS NO Little 7 THE KING WILL Ney” AND SEE 01 

REASON BI?S us V ALWAYS THINK Him Y ALREADY my MICE NO ee, glee a 
SPEED TO SAVE IN OUR DEBT, ANT HE 90TH FURTHER GO IN \ BE SUPPENLY, OUR 
OUR HEADS BY | THINK WE THINK ) BEGIN TO THI THANT BY | POW'RS AT ONCE. 


RAISING: OF Kevapelad Wee LETTERS SHALL AS T WiLL FASHION 


AHEAD? UNSATIFIE?: Z| STRANGERS Dieect your JA ir SHALL HAPPILY, 


< SA 10 Hie Loox J COURSE, 


HE 90ES, 
HE GOES! WELL BE 
REVENGE? ON 
HIM. 


THAT NIGHT, ON. 
THE HIGHWAY TO. 
CANTERBURY 


PEACE, YE FAT- 
KIPNEYED RASCAL! 


WHAT A BRAWLING THOU 
OST KEEP! 


WHERE'S 
POINS, HAL? 


POINS! 
POINS, AN? BE 
HANGER, 
POINS! 


1 AM ACCURSE? 10 ROB IN THAT THIEF’S COMPANY, 
THE RASCAL HATH REMOVED My HORSE AND TIE? IT 
I KNOW NOT WHERE, POINS! HAL! A PLAGUE 
UPON IT WHEN THIEVES CANNOT BE TRUE 
TO ONE ANOTHER! 


HE |S WALKET 
TO THE TOP OF 
THE HILL: TLL @O 
SEEK HIM, 


ON WITH YOUR MASKS! 
THERE'S MONEY OF THE 
KING'S COMING TOWN THE 
HILL! "Tid GOING TO THE 
KING'S EXCHEQUER, 


YOU LIE, YE ROGUES ‘TID 
GOING TO THE KING'S TAVERN, 
NOW, My HAPPY MASTERS, EVERY 
MAN TO HIS BUSINESS. 


COME, NEIGHBOR, THE 
BOy SHALL LEA? OUR 
HORSES DOWN THE HILL: 
WELL WALK AFOOT AWHILE 
AN? EASE OUR LEC, 


STRIKE! OWN WITH THEM! CUT 
THE VILLAINS’ THROATS! AH, 
WHORESON CATERPILLARS! BACON- 
FED KNAVES! THEY HATE US YOUTH, 
DOWN WITH THEM! 


HERE, HART 
By. STAND 
CLoseE, 


NER, WHERE 
ARE OUR 
PIS@ulses? 


THE THIEVES HAVE BOUN? THE TRUE MEN. 
NOW COULP THOU AND I ROB THE THIEVES 
AN? GO MERRILY TO LONGON, IT WOUL? BE 
ARGUMENT FOR A WEEK, LAUGHTER FoR A 
MONTH, AN? A @OO7 JEST FOREVER. 


COME, MASTERS, LET US SHARE, ANT 
THEN TO HORSE BEFORE MAy. IF THE 
PRINCE AN? POINS BE NOT TWO ARRANT 
COWARDS, THERES NO JUSTICE STIRRING 
THERES NO MORE VALOR IN THAT POINS 
THAN IN A WIL? Puck, 


GOT WITH MUCH AWAY, 000 NEI. 
EASE, THE THIEVES ARE ALL FALSTAFE SWEATS 
SCATTERER AND PoEsEGLED oF 10 PEATH AND 
‘Such FEAR THAT THEY OARE 4 LAR?E THE LEAN 
NOT MEET EACH OTHER, cag EARTH AS HE RUNS. 
WERE'T NOT FOR 


LAUGHING, 
SHOULD PITY 
Him, 


HOW THE 
FAT ROGUE 
ROARED! 


LOR? MORTIMER, AN? 
COUSIN GLENZOWER, 
WILL You SIT GOWN? A 
PLAGUE UPON IT! 1 HAVE 
FORGOT THE MAP. 


IN WALES, THE 


PROMISES ARE 
Fale, THE PARTIES 
SURE, ANT OUR 


PROSPEROUS 
HOPE, 


T CANNOT 
BLAME Him, AT 
My NATIVITY THE 
FRONT OF HEAVEN 
WAS FULL OF 
FIERY SHAPES OF Jf 
BURNING 
CRESSETS, 


ANG AT 
My BlRTH THE 
FRAME AND HUGE 
FOUNDATION 
OF THE EARTH 
SHAKE? LIKE A 
COWAR?._ 


SIT, COUSIN PERCY, SIT, 7007 COUSIN 
HOTSPUR, FOR BY THAT NAME AS OFT AS 
LANCASTER JOES SPEAK OF YOU, HIS CHEEKS 
LOOK PALE, AN? WITH A RISING SIGH HE 
WISHETH YOU IN HEAVEN. 


AN? YOUIN 
HELL, AS OFT AS 
HE HEARS OWEN 

G@LENDOWER 

SPOKE OF. 


WHY, SO IT WOUL? 
HAVE TONE AT THE 
SAME SEASON IF YOUR 
MOTHER'S CAT HA BUT 
KITTENE?, THOUGH 
YOURSELF HAP NEVER 
BEEN BORN, 


1 SAy THE EARTH 
DIP SHAKE WHEN 1 
WAS BORN. 


> 
AN? I SAY THE 
EARTH WAS NOT OF 
thy MING. IF YOu 
SUPPOSE AS 
FEARING YOU IT ff 
SHOOK. 


THE HEAVENS WERE 
ALL ON FIRE, THE EARTH 
VI? TREMBLE, 


, THEN THE EARTH SHOOK 
TO SEE THE HEAVENS ON FIRE, 
ANG NOT IN FEAR OF YOUR 
NATIVITY, PIBEASE? NATURE 
OFTENTIMES BREAKS FORTH IN 
STRANGE ERUPTIONS: AT YOUR 
BIRTH OUR @RANTAM EARTH, 
HAVING THIS JISTEMP'RATURE, 
IN PASSION SHOOK, 


COUSIN, OF 
MANY MEN T 70 NOT BEAR 
THESE CROSSINGS, GIVE ME 
LEAVE To TELL YOU ONCE AGAIN 
‘THAT AT My BIRTH THE FRONT 
OF HEAVEN WAS FULL OF 
FleRy SHAPES. 


THE GOATS RAN 
FROM THE MOUNTAINS, 
AN? THE HERS WERE 

STRANGELY CLAMOROUS 

TO THE FRIGHTED FIEL7S, 
THESE SIGNS HAVE 
MARKED ME 
ExTRAORTINARY- 


“AND ALL 
THE COURSES or Wy 
My LIFE 20 SHOW 1 
AM NOT IN THE ROLL 
OF COMMON 
MEN, 


ETHING CAN CALL 
THERE'S NO MAN SPIRITS FROM THE 
SPehKS BETTER YT PEAC vAsty DEER. 

WELSH. I'LL TO PERCY: YOU WILL 

INNER. MAKE HIM (AZ 


WHy, 50 CAN 
I, 08 80 CAN ANY 
MAN: BUT WILL 
THEr COME WHEN 
YOU 90 CALL FOR 
THEM? 


COME, COME, 
NO MORE OF THIS 
UNPROFITABLE 
CHAT, 


HOW NOW, KATE? 
T MusT LEAVE You 
WITHIN THESE TWO 

HOURS, 


WELL, 1 AM SCHOOLER woo? 
MANNERS BE OuR SPEED! HERE 
COME OUR WIVES, AN? LET US 
TAKE OUR LEAVE, 


WHAT 16 IT WHY, my. 
CARRIES YOU HORSE, My Love-- 


AWAY? My HORSE! 


COME, COME, LORI MORTIMER, YOU ARE AS SLOW AS HOT 
LOR? PERCY Io ON FIRE TO G0. BY THIS OUR BOOK IS PRAWN: 
WELL BUT SEAL, AN? THEN TO HORSE IMMEZIATELY, 


WITH ALL 
My HEART. 


WELCOME, JACK. 
WHERE HAST THOU 
BEEN? 


A PLAGUE ON ALL COWARTS, I SAY, AND A 
VENGEANCE, TOO! GIVE ME A CUP OF SACK, 
Boy, ERE I LEAP THIS LIFE LONG, I'LL SEW 

STOCKINGS, ANT MENT THEM AND FOOT THEM 
TOO. A PLAGUE ON ALL COWARDS! IS THERE NO 
VIRTUE EXTENT? 


YOU ROGUE, HERES LIME IN THIS SACK TOO!* 
THERE IS NOTHING BUT ROGUERY To BE FOUN? 
IN VILLAINOUS MAN, YET A COWART Io WORSE 
THAN A CUP OF SACK WITH LIME IN ITA 
VILLAINOUS COWARD! 


WINE TO MAKE IT LOOK 


@O0 THY WAYS, 

OL? JACK, DIE WHEN 
‘THOU WILT: THERE LIVES 
NOT THREE @OOT MEN 
UNHANGE? IN ENGLANZ, 
AN? ONE OF THEM IS 
PAT, AN @ROWS 
OLe, 


HOW NOW, AKING'S SONY WHY, YOU ARE YOU NOT A 
7 AN? IF 1 70 NOT BEAT WHORESON ROUNZ COWARI? ANSWER 
THEE OUT OF THY MAN, WHAT'S THE ME TO THAT--AN? 
KINGIOM WITH A (AZGER MATTER? POINS THERE? 
OF LATH, I'LL NEVER WEAR 
HAIR ON My FACE MORE. 
YOU PRINCE OF 


ZOUNDS, YE FAT PAUNGH, AN YE r hausenlee Gonieod 
CALL ME A COWARY BY THE LORP, TLL 96 THEE DAMNED ERE 1 CALL 
Bub CUBE Tees THEE COWARD, BUT I WOUL? Give A 
THOUSAND POUND IFT COULD RUN 
Ae FAST AS THOU CANST, 


WHAT'S TH WHAT'S THE WHERE (5 IT, WHERE IS IT 
piel MATTER? THERE zy UACK, WHERE IS TAKEN FROM US 
BE FOUR OF US it IT of AHUNTRE? 
HERE HAVE TWEN A LIPON FOUR 
THOUSAND POUNDS OF us! 
THIS MORNING. 


My SWORT 
HACKE? LIKE A 
HANISAW--ECCE 
SIONUM!* 


AS WE WERE SHARING. 
BOME Sik OR SEVEN FRESH 
MEN SET UPON US—— 


WHAT, You 
FOUGHT WITH 
THEM ALL? 


ALL? I KNOW 
NOT WHAT YOU CALL 
ALL, But IF 5 FoueHT 

NOT WITH FIETY OF 
THEM, 1 AM A BUNCH 
OF RATIGH! 


; TAM A ROGUE IF I WERE NOT AT SWORDS WITH 
wa A ‘A DOZEN OF THEM TWO HOURS TOGETHER, T 

HuNoReg, HAVE ‘SCAPER By A MIRACLE, I AM EIGHT TIMES 

MAN? THRUST THROUGH THE COUBLET, FOUR THROUGH 
THE HOSE: My BUCKLER CUT THROUGH ANZ. 


SPEAK, SIRS. 
HOW CAME THIS 
ABOUT? 


We 
Four SET 
UPON SOME 
7OZzEN-~ 


SIKTEEN 
AT LEAST, my 
Lore. 


PRAY GOT. 
YOU HAVE NOT. 
MURT'RED SOME: 
OF THEM, 


NAY, THATS FAST 
PRAYING FOR, I HAVE 
PEPPERE? TWO OF 
THEM. TWO 1 AM SURE 
HAVE PAIZ TWO. 
ROGUES IN BUCKRAM 
SulTS, IF I TELL THEE A 
LIE, SPIT IN My FACE, 
CALL ME HORSE, FOUR 
ROGUES IN BUCKRAM 
LET DRIVE 


WHAT, FOUR? 
{ THou oaiveT BuT 
TWO EVEN NOW, 


FOUR, HAL. 
I TOL? THEE 
FOUR, 


AYE, 
AYE, HE SAI7 
FOUR, 


SEVEN? WHy, 
THERE WERE BUT 
Four EVEN 
NOW, 


SEVEN, BY 
THESE HILTS, OR 
1AM A VILLAIN 
ELSE, 


THESE FOUR CAME 
ALL AFRONT AND MAINLY 
THRUST AT ME. 3 MATE INE 
NO MORE APO BUT TOOK ALL 
THEIR SEVEN POINTS IN My 
TARGET, THUS. 


THE NINE IN 
BUCKRAM 1 TOL? 


THEE OF-- 
50, TWO MORE 
ALREADY. 


BEGAN TO 
GIVE ME GROUND: 
Bur 1 FOLLOwe? 
ME CLOSE, CAME 
IN, HAN? AND FOOT, 
AN? WITH A 
THOUGHT, SEVEN 
OF THE ELEVEN 
1 PAI, 


‘0 MONSTROUS! 
Leven 
BUCKRAM MEN 
GROWN OUT 
OF TWO! 


"BUT, AS THE PEvIL WOULP HAVE IT, THREE 
MISBEGOTTEN KNAVES IN KENDAL GREEN CAME AT 
My BACK AND LET DRIVE AT ME: FOR IT WAS SO 
FARK, HAL, THAT THOU COULVST NOT SEE THY HAND," 


WHAT, ART 
THOU MAI? IS 
NOT THE TRUTH 
THE TRUTH? 


THESE LIES ARE LIKE THEIR FATHER 
THAT BEGETS THEM—-GROSS AS A 
MOUNTAIN, OPEN, PALPABLE, WHY, THOU CLAY- 
BRAINE? @uTS, THOU KNOTTYPATED FOOL, 
THOU WHORESON OBSCENE GREASY 
TALLOW-CATCH-— 


WHY, HOW COULIST THOU 
KNOW THESE MEN WERE IN 
KENTAL GREEN WHEN IT WAS 
$0 VARK THOU COULDST NOT 
SEE THY HANG? 


WELL, BREATHE 
AWHILE, JACK, ANT 
HEAR ME SPEAK 
BUT THIS. 


“ANT 
FALSTAFE, 
YOu CARRIE? 
YOUR AUT 
AWAY AS 
NIMBLY--ANP 
ROARE? FoR 
MERCY AS 
LOUPLY--AS 
vert 
HEAR? A 
BULLCALF." 


WE TWO SAW You FouR 
SET ON FOUR, BIN? THEM AND 
BECOME MASTERS OF THEI 
WEALTH. THEN 7I7 WE TWO SET 
(ON YOU FOUR AN? OUTRAGE? 
YOU FROM YOUR PRIZE, 


WHAT A SLAVE THOU ART TO HACK THY 
SWOR? AS THOU HAST GONE, AN? THEN SAY 
IT WAS IN FIGHT! WHAT TRICK, WHAT EVICE 
CANST THOU NOW FIN? TO HIZE FROM THIE 

OPEN AN? APPARENT SHAME? 


By THE LoR?, 
L KNEW YE AS 
WELL AS HE THAT 
AVE THEE! 


WHY, HEAR ME, My MASTERS. 

WAS IT FOR ME TO KILL THE HEIR 

APPARENT? SHOUL? I TURN UPON, 
THE TRUE PRINCE? 


NOWEST I AM AS SW 
VALIANT AS HERCULES, But 
REMEMBER INSTINCT, INSTINCT 
1 AGREAT MATTER. I WAS 
BEING A COWARD 
ON INSTINCT. 


Bur, By THE Lora, 
Lage, TAM LAP you HAVE 
THE MONEY, HOSTESS, SHUT 
THE DOORS! ALL THE TITLES 
OF @000 FELLOWSHIP Come 
TO YOU! WHAT, SHALL WE 
BE MERRY? 


I SHALL THINK THE BETTER 
OF MYSELF-—AN? THEE--PURING 
My LIFE: T FOR A VALIANT LION, ANZ. 
THOU FOR A TRUE PRINCE, 


OH Jesu, 
My LORD THE 
PRINCE! 


Ww NOW, My” MARRY, MY LORD, 
Wore Hostess? \ THERE IS A NOBLEMAN 
WHAT SAy’ST THOU OF THE COURT AT 
To Met FOOR WOULO SPEAI 
WITH You. 


HE SAyS 
He COMES Fam 
YOUR FATHER. 


NOW, S186, iy. He HACKED 
Tel ME NOW IN Wide heeee 
EARNEST, HOW CAME Fano sao HE WoUL? SWEAR 
FALSTAFE'S SWORD A Bur HE WOUL? MAKE YOU 
50 HACKED? BELIEVE IT WAS JONG 
IN FIGHT, 


INDE? UPON 
INSTINCT. WELL, HE 
Io THERE TOO, ANC A 
THOUSAND SCOTS MORE, 
TELL ME, HAL, ART NOT 
THOU HORRIBLE AFEAR?? 
OTH NOT THY BLOO7 
THRILL AT ITF 


WHAT GOTH 
GRAVITY OUT OF HIS 
BE? AT MICNIGHT? 


SHALL 1 GIVE Hi 
Hid ANSWER? PRITHEE 
00, JACK. 


FAITH, AN? 
TLL SEND HIM 
PACKING. 


HERE COMES 
LEAN JACK, HOW 
NOW, My SweeT 

CREATURE OF 

BOMBAST? 


THERES VILLAINOUS 
NEWS ABROAD, YoU Must TO 
THE COURT IN THE MORNING. 

PERCY, AN? HE OF WALES THAT 
MATE LUCIFER A CUCKOLD, 
OWEN GLENTOWER! POUCLAS, 
HE WHO WILL NEVER 
RUN-= 


NOT A WIT, 
VPAITH. T LACK 
SOME OF THY 

INSTINCT. 


WELL, THOU 
WILT BE HORRIBLY 
CHI? TOMORROW. 
WHEN THOU COMEST 
TO THY FATHER. IF 
THOU LOVE ME, 
PRACTICE AN 
ANSWER. 


Boer THou SPEAK 

/ MAN, T'FAITH, OF A MOST KE A KING? Vo THOU 

NOBLE CARRIAGE: ANZ AS I STANG FORIME, ANZ TCL 

THINK, HIS AGE SOME FIFTY, PLAY MM’ FATHER, 

AN? NOW I REMEMBER ME, 
HIS NAME IS FALSTAFF, 


A GOOPLY PORTLY 


te THAT 
MAN SHOULD BE 
LEWOLY GIVEN, HE 
GECEIveTH me: 1 
EE VIRTUE IN HIS 
LOOKS, AN? TELL 
ME NOW, THOU 
NAUGHTY VARLET, 
WHERE HAST THOU 
BEEN THIS 
MONTHE 


VEPOSE ME? IF THOU 
OST IT HALF 0 @RAVELY, 
20 MAJESTICALLY, IN WORT OR 
MATTER, THEN HANG ME UP 
By THE HEELS FoR A 
POULTER’S HARE. 


aN, 8 \é 
D - ARGHERE £ 


1 STAND, JUIGE, 
My MASTER, 
ee 


NOW HARRY, My NOBLE 


HENCE COME LORD, FROM 
N Mout EASTCHEAP. 


S'BLOOR, 
my Lore, THEY 
ARE FALSE! 


THE COMPLAINTS 
I HEAR OF THEE ARE ) 
GRIEVOUS, 


SWEAREST THOU, UNGRACIOUS 
BOY? HENCEFORTH, NE'ER LOOK AT 
ME, THERE IS A VEVIL HAUNTS THEE IN 
THE LIKENESS OF AN OLD FAT MAN: WHY 
POST THOU CONVERSE WITH THAT TRUNK OF 
HUMORS, THAT HUGE BOMBARD OF SACK, THAT 
VANITY IN YEARS? WHEREIN IS HE G00, BUT 
TO TASTE SACK ANT DRINK IT? WHEREIN 
CUNNING, BUT IN CRAFT? WHEREIN CRAFTY, 
BUT IN VILLAINY? WHEREIN VILLAINOUS, 
BUT IN ALL THINGS? WHEREIN 
WORTHY, BUT IN NOTHING? 


WOUL? your @RACE 
WOUL? TAKE ME WITH You, 
WHOM MEANS YOUR 
GRACE? 


THAT VILLAINOUS 
ABOMINABLE 
MISLEAVER OF YOUTH, 
FALSTAFF/ 


My LOR®, THAT MAN 
L KNOW, BUT TO SAY THAT 
TKNOW IN HIM MORE HARM THAN 
IN MYSELF WERE 0 Say MoRE 
THAN I KNOW. THAT HE IS OLG THE 
MORE THE Pity, BUT THAT HE IS A 
WHOREMASTER I UTTERLY DENY. 
If 70 BE OLO AN? MERRY BE A 
SIN, THEN MANY AN OL? HOST 
THAT 1 KNOW IS DAMNED. IF 10 BE 
FAT IS TO BE HATED, THEN THE 
PHAROAH'S LEAN KINE 
ARE TO BE Lover, 


NO. MY LORI: BANISH 
PETO, BANISH BARPOLPH, 
BANISH POINS: BUT FoR GweeT 
ACK FALSTAFF, KIN? JACK 
FALSTAFF, TRUE JACK FALSTAFF. 
BANISH NOT HIM THY HARRY'S 
COMPANY, BANIGH PLUMP 
JACK, ANT BANISH ALL 
THE WORL?! 


0 JESU, 
(hy LoRG, my 
Lore! 


HEy, HEY, 
WHAT'S THE 
MATTER? 


G0 HIVE THEE BEHING 
THE ARRAS, NOW, 
EVERYONE, FOR A TRUE 
FACE, AN? A GoO07 
CONSCIENCE, 


BOTH OF 
WHICH L ONCE HAR, 
BUT THEIR GATE IS 
A out, AN? THEREFORE 
TLL HIVE Me. 


THE SHERIFF 
AN? ALL THE WATCH 
ARE AT THE DooR. THEY 
HAVE COME TO SEARCH 
4 THE Houses 4 


NOW, MASTER 
SHERIFF, WHAT Id 
YOUR WILL WITH 
One 
OF THEM IS 
WELL KNOWN, 
My GRACIOUS 


My LORD, A HUE 
AN® CRY HATH 
FOLLOWE? CERTAIN 
MEN UNTO THIS: 


ny 


Lorr—A 
GROSS FAT 
MAN. 


AS FAT AS 
BUTTER, 


HE Is NOT HERE, 

FOR I MYSELF AT THIS TIME 
HAVE EMPLOYE? HIM, AN? SHERIFF, 
I WILL ENGAGE My WOR? TO THEE 
THAT 1 WILL By TOMORROW DINNER 
TIME SEND HIM TO ANSWER THEE, 

AN? $0 LET ME ENTREAT 
YOU LEAVE THE HOUSE. 


TWILL, MY IT MAY BE 50. 
LORY, THERE ARE IF HE HAVE ROBBE 
TWO GENTLEMEN Have THESE MEN, HE SHALL 
IN THIS ROBBERY LOST BE ANSWERABLE: ANG. 
THREE HUNDRED ‘60 FAREWELL. 
MARKS, 


7 FALSTAFEY FAST 
Y steer Bening THe 


LORS, aive 
US LEAVE: THE 
PRINCE OF WALES 
ANT MUST Have 
SOME PRIVATE 
CONFERENCE: 


WELL, MY 
Lore, 


20 PLEASE YOUR 
MAJESTY, T WOULP 
COULD Quit ALL. 

OFFENSES WITH AS 
CLEAR EXCUSE AS WELL 
AS I AM POUBTLESS 1 
CAN PURGE MYSELF AS 
MANY I AM CHARGET 
WITHAL, 


20? PARTON 
THEE! veT Let ME 
WONTER, HARRY, AT 

THY AFFECTIONS, WHICH 

0G HOLO A WING QuITe 
FROM THE FLIGHT 

OF ALL THY 
ANCESTORS, 


HA? 1 50 
LAVISH OF My 
PRESENCE BEEN, 
50 COMMON 
HACKNEYE? IN 
THE EYES OF 
MEN, OPINION, 
WHICH i HELP 
ME TO THE 
crown, WOUL? 
HAVE KEPT LOYAL 
STILL TO KING 
RICHARD ANG 
LEFT ME IN 
REPUTELESS 
BANIGHMENT, 


T KNOW 
NOT WHETHER 
GOP WiLL Have IT 
20 FoR SOME 
DIGPLEASING SERVICE 
THAVE GONE, BuT 
THOU POST MAKE ME 
BELIEVE THAT THOU 
ART ONLY MARKET 
TO PUNISH My 
MISTREAZINGS, 


TELL ME ELSE, 
COULP SUCH INORDINATE 
AN? LOW JeSIRES AS 
THOU ART GRAFTED TO, 
ACCOMPANY THE 
GREATNESS OF THY 
BLoor? 


THOU HAS LOST THY 
PRINCELY PRIVILEGE WITH 
VILE PARTICIPATION. NOT AN 
EYE BUT IS AWEARY OF THY 
COMMON SIGHT, SAVE MINE, 
WHICH HATH PESIEP TO 
SEE THEE MORE: WHICH 
NOW POTH THAT I WOULD 
NOT HAVE IT 90--mAKE 
BLING ITSELF WITH 
FOOLISH TENPERNESS, 


T SHALL 
HEREAFTER, my 
THRICE-GRACIOUS 
Lor? Be moRE 
MYSELF. 


BUT WHEREFORE oO I TELL THIS 
NEWS TO THEE? THOU ART LIKE ENOUGH, 
THROUGH VASSAL FEAR, BASE INCLINATION, 
AN? THE START OF SPLEEN, TO FIGHT 
AGAINST ME UNJER PERCY'S Pay TO SHOW 
HOW MUCH THOU ART DEGENERATE, 


FOR ALL THE 
WORL? HOTSPUR 
SEES MORE 
PESERVING OF THE 
CROWN, THRICE HATH 
THIS HOTSPUR IN HIS 
ENTERPRISES 
PISCOMFITED GREAT 
FOUCLAS: 


TEN Him 
ONCE, ENLARGED 
HIM, AND MAZE A 
FRIENG OF HINA, TO 
FILL THE MOUTH OF 
DEEP PEFIANCE UP 
AN? SHAKE THE 
PEACE AN? SAFETY 
OF OUR THRONE, 4 


90 NOT 
THINK $0, 
YOU SHALL 
NOT FING IT 


I WILL REPEEM THIS 
ALL ON PERGY'S HEA? ANZ IN 
THE CLOSING OF SOME GLORIOUS 
Ay, BE BOL? TO TELL You THAT 1 


AM YOUR SON. THAT SHALL BE 
£0, AN? wor THE ObY THAT THIo ALL-PRAIbED { 
Foreivt HOTSPUR AN? YOUR UNTHOUGHT- 
THEM THAT $0 OF HARRY CHANCE , 
‘MUCH HAVE To MEET. 
SWAYE? your 
MAJESTY'S THIS IN THE NAME OF 
oor GO t PROMIGE HERE: IF NOT, THE 
THOUGHTS ENO OF LIFE CANCELS ALL BANGS, 
AWAY FROM AN? I WiLL DIE A HUNDRE? THOUSANG 


DEATHS ERE BREAK THE SMALLEST 
ITEM OF THIS vow, 


me, 


A HuNgRE? 
THOUSAND REBELS DIE 
IN THie? THOU SHALT HAVE 
CHARGE AN? SOVEREION 
‘TRUST HEREIN, 


THE EARL OF 
WESTMORELANG: 
SET FORTH TOUAY, 
OUR HANTS ARE. 
FULL OF BUSINESS, 
LETS AWAY: 
ADVANTAGE FEEDS 
HIM FAT WHILE 
MEN DELAY. 


HOW Now, 
000 BLUNT? THY 
LOOKS ARE FULL OF 
Speer, 


SO HATH THE 
BUSINESS THAT 1 
COME TO SPEAK OF. 
Lor? MORTIMER 
HATH SENT WoR. 
THAT POUGLAS AN? 
THE ENOLIGH 
REBELS- 


(ET THE ELEVENTH OF 
Tule MONTH AT SHREWSBURY, A 
MIGHTY AN? A FEARFUL HEAT 
THEY ARE, IF PROMISES BE KEPT 
ON EVERY HANG AS EvER OFF RE 
FOUL PLAY IN A STATE, 


WE ARE To 
WAR, ANG MUST 
ALL MARCH, I Have 
PROCURED THEE, 
ACK, A CHARGE 
OF FOOT. 


4 
IT HA? BEEN OF 
HORSE, WHERE 
(ALL I FING ONE 
TO STEAL? 


HE SHALL BE 
WELCOME, TOO. 
WHERE IS Hio SON, 
THE NIMBLE-FOOTED 
MAPCAP PRINCE OF 
WALES? COME LET ME 
TASTE My HORSE, 
WHO IS To BEAR ME 
LIKE A THUNPERBOLT 
AGAINST THE Bosom 
OF THE PRINCE OF 
WALES, HARRY TO 
HARRY SHALL MEET, 
AN? NEER PART TILL 
ONE PROP POWN A 


COUSIN 
VERNON, 


PRAY Gov My 
NEWS BE WELCOME, LoRG. 
THE EARL OF WESTMORELAND, 
SEVEN THOUSAN? STRONG, IS 
MARCHING HERE: ANZ 
FURTHER, THE KING HIMSELF 
IN PERSON IS SET 
FORTH, 


HOW NOW, 
BLOWN JACK? 
HOW NOW, 


WHAT, HAL? How 
N NOW, MAP WAG? 1 
A AM AS VIGILANT AS 
A ACAT To STEAL 


F I THINK 70 
STEAL CREAM INPEED, 


FoR THy THEeT HAG ea 
iv 


LREATY MATE THEE FAT, Fs =] cy 
WHOSE FELLOWS ARE \-) . 
: VI9 SEE Sucn 
PITIFUL 
RASCALS, 


\ ian 


Tur, Tur, goo? EnoueH |] | orig not cue ver: 
TO 1055 ON A PIKE: 1 oul? BE LOATH 
FOO? FOR POWTER, TO PAY HIM 

THEY'LL FILL A PIT AS BEFORE HIS Thy! 

WELL AS BETTER. TUSH, WHAT NEE? I BE 

MAN, MORTAL MEN, 50 FORWARD WIT 
TAL MEN. ONE THAT CALLS 
NOT ON MEF 


WHY, 
THOU OWEST 
GOD A EATH 

YOURSELF, 


HOW NOW, My Lora 
OF WORCESTER? TIS 
NOT WELL THAT YOU ANT 
I SHOUL? MEET UPON 
SUCH TERMS, 


It PLease? 
HOW BLOOTILY YOUR MAJESTY TO 


THE SUN BEGINS TO TURN YOUR LOOKS OF my 


PEER ABOVE YON HERE IS Loe? FAVOR FROM MYSELF 
eaag GZ eng 
VISTEMP'RATURE. PD, RAISE THIS PRESENT 


FORCE, 


THESE THINGS, 
INDEED, You REBELS 
HAVE PROCLAIMET, FOR NEVER 
YET DIV INSURRECTION WANT 
SUCH COLORS TO IMPAINT 
HI CAUSE, 


WE LOVE Ou PEOPLE 
WELL, LORD: EVEN THOSE 
WHO ARE MISLE? UPON Your 
COUSINS PART: AND IF THEY 
TAKE THE OFFER OF OUR 
GRACE, BOTH HE, AND THEY. 
AN? EVERY MAN SHALL BE 

(AY FRIEND AGAIN, 


ANO TLL BE HiS,'60 TELL your 
COUSIN, AN? BRING ME WOR? WHAT HE 
WILL 90. BUT IF HE WILL NOT YIELO. REBUKE 
AN? DREAD CORRECTION WAIT ON US, AN? 
THEY SHALL 90 THEIR OFFICE, 50 BE GONE. 
WE OFFER FAIRLY! TAKE IT APVISEDLY. 


ON Hie LiFe, | 


THE DOUGLAS AN THE 
HOTSPUR BOTH TOGETHER 
ARE CONFIZENT AGAINST 
THE WORL? IN ARMS, 


IT WILL NOT 
BE ACCEPTED, 


7" HENCE, THERE- 
FORE, Every Leaver 
TO HIS CHARGE: FOR, ON 
THEIR ANSWER, WILL 
WE SET ON THEM, 


AN Gor 
BEFRIEND US, AS OUR 
CAUSE IS JUST! 


THEN WE ARE 
L UNGONE. IT CANNOT BE 
THE KING SHOULO KEEP HIS 
WORD IN LOVING US, 


MY UNCLE 
lo RETURNED, 
UNCLE, WHAT 


— My NEPHEW 


MUST NOT KNOW THE 
LIBERAL AN? KIN? 
OFFER OF THE KING, 


0 GENTLEMEN, 
THE TIME OF LIFE IS 
SHORT! AND IF WE 
Live, WE Live 10 
TREAD ON KING! 


IF DIE, BRA\ 
DEATH, WHEN PRINCES 
DIE WITH US! 


Lave wine Witt 
BI? you BATTLE 
PRESENTLY IT SEEMS 
THERE |S NO MERCY 
IN THIS MAN, 


LET EACH MAN 
90 His BEST: ANT 
HERE (RAW I A SWORT 
WHOSE TEMPER I 
INTEN? TO STAI 


WITH THE 
BEST BLOG? THAT 
1 CAN MEET WITHAL IN 
THE APVENTURE OF THIS. 
PERILOUS MAY. 


WHAT I THY NAME, THAT SI 
HUG THOU CROSSEST MET 
WHAT HONOR GOST THOU 


SEEK UPON My HEAT 


KNOW THEN My 

NAME 1S DOUGLAS, AN? 

1.70 HAUNT THEE IN THE 
BATTLE THUS, 


Because 
SOME TELL ME THAT 
THOU ART A KING, 


TWAS 
NOT BORN A 
YIELDER, 
THOU PROUT 


AN? THOU 
SHALL FIN? A 
KING THAT WILL 
REVENGE LORD. 
STAFFORT'S 


THE Lora OF 
STAPFOR? DRESsED 
HIMSELF LIKE THOU AND 
EARLY BOUGHT THy 
LIKENESS, FoR THIS 
SWOR? HATH ENPEZ, 


20 SHALL IT 
THEE, UNLESS THOU 
YIELD THEE AS My 

PRISONER, 


0 POUGLAS, 
SJ HAST THOU FOUGHT 
AT HOLMEZON THUS, 
I NEVER HAT 
TRIWMPHE? UPON 


ASCOT. 


ALLS ZONE, 
ALLS WON: HERE: 
BREATHLESS LIES 
THE KING, 


A FOOL GO WITH 
THY SOUL, WHITHER IT 


GOES! WHY Digest THou ES 


TELL ME THAT THOU 
WERT A KING? 


PAN? AWAY! 
OUR SOLTIERS 
STAN? FULL FéleLy 
FOR THE VAY. 


THIS, 
FougLAst 
NO. T KNOW 

THIS FACE FULL, 

WELL. 


A GALLANT 
KNIGHT HE WAS, HIS 
NAME WAS BLUNT: 
SEMBLABLY FURNISHE? 
LIKE THE KING 
HIMSELF. 


THE KING 
HATH MANY 
MARCHING IN 
HIS COATS, 


SWORD I WILL 
KILL ALL HIS 


TLL muRvER 
HIS WARDROBE, 

Rg| PIECE By Piece 
RA UNTIL I meet 


PO THE KING. 


THOUGH 
I COULY SCAPE 
SHOT-FREE AT 
LONDON, 1 FEAR THE 
SHOT HERE, HERE'S 
NO SCORING BUT 
UPON THE PATE, 


Sort! 
WHO ARE YOU? Sie 
WALTER BLUNT. THERES 
HONOR FOR youl 


ee 
1 PRITHEE, 
HARRY, WITH? RAW 
THYSELF, THOU 
BLEEPEST T00 
MucH, 


Ae 


COME My Lora, 
TLL LEA? you To 
YOUR TENT. 


COME, COUSIN 
WESTMORELANZ, OUR PuTY 
LIES THIS WAY. FOR GoT'S 

SAKE, COME. 


TLIKE NOT SUCH 
GRINNING HONOR AS 


SIR WALTER HATH, GIVE 
ME LIFE, WHICH IF I CAN 
SAVE, $0: IF NOT, 
HONOR COMES 
UNLOCKED FoR, AN 
THERES AN ENG, 


LEAD ME, MY LORI? 1.90 NOT NEED your HE! 
GOP FORBIP A SHALLOW SCRATCH SHC 
THE PRINCE OF WALES FROM SUCH A FIELP AS THIS, 


ee MERE 
STAINED NOBILITY Lies 
TROPIEN ON, AN? REBELS! 


ARIS TRIUMPH IN 
MASSACRED! 


ANOTHER KING? 1 AM 
THE POUCLAS, FATAL TO ALL 
THOSE THAT WEAR THOSE 
COLORS ON THEM, WHAT ART 
THOU THAT COUNTERFEITST 
THE PERSON OF AKINGZ 


THE KING HIMGELE. WHO, POUGLAS, GRIEVES AT 
HEART 90 MANY OF HIS SHAZOWS THOU HAST MET. 


V scene tow Faust 
‘ON ME BO Ludeicy, 

T WiLL ASSAY THEE, ANT 
JEFEND THYSELF, 


I FEAR THOU ART 
ANOTHER COUNTERFEIT: ANT 
YET, IN FAITH, THOU BEAREST 
THEE LIKE A KING. BUT MINE 

TAM SURE THOU ART, 
WHOE'ER THOU BE, ANT 
THUS I WIN THEE, 


THE SPIRITS OF VALIANT 
STAFFORT ANT BLUNT ARE 
IN My ARMS, IT IS THE 
PRINCE OF WALES THAT 
THREATENS THEE WHO 
NEVER PROMIGETH BUT 
HE MEANS TO PAY. 


7 HoLe up THy HeAa, V 
VILE SCOT, oR THOU 
ART LIKE NEVER TO 

HOLD IT UP AGAIN. 


cHeerLy, my \ 
i Lore How Fares \ 
YOUR @RACE? 
T SHALL SUMMON 
HELP FoR you, J 


STAY AN? 
BREATHE AWHILE. 
THOU HAST REVEEME? THY 
LOST OPINION, IN THIS FAle 
RESCUE THOU HAST 
BROUGHT TO ME, 


0.200, THe 
/ VI9 ME TOO MucH 
{ INJURY THAT EvER 
SAI? 1 HEARK'NE? 
FOR YOUR ‘) 
EATH. 


/ Fs migtaKe — 4 
Nom, THOW ART 77” Hou speacon 
\ 


: { AS IF t WoUL? Geny 
MONMOUTH. _/ 1A? NAME. 


why, \/ Two. STARS KEEP 
tHeN 1 NOT THEIR MOTION 
E Avery | IN ONE SPHERE, 
VALIANT _ NOR CAN ONE 
REBEL OF | ENGLANT BROOK 
A DOUBLE REI 


TAM THE PRIN 
OF WALES, AN? THINK 
70 SHARE 
AE IN GLORY 
ANY MORE, 


L, SAIZ. HAL! TO IT, 
\AY, YOU SHALL FIN? 
Boy's PLAY HERE, 
I CAN TELL You. 


It, HARRY. FoR 
THE HOUR IS 
come- 


TO END THE ONE OF 
US! AN? WOUL? TO 
OD THy NAME IN 


ARMS WERE NOW AS 
GREAT AS MINE/ 


= 


MAKE IT 
QREATER 


ERE I PART 
FROM 
THEE, 


© HARRY, THOU HAST ROBBED ME OF My YOUTH! 
I BETTER BROOK THE LOSS OF BRITTLE LIFE THAN 
THOSE PROUD TITLES THOU HAST WON OF ME, 
Be THEY WOUND My THOUGHTS WORSE THAN THY A] 
SWORD My FLESH, 


BUT THOUGHTS, THE SLAVE OF LIFE, AND LIE, 
TIMES FOOL, AND TIME, THAT TAKES SuRVEY 
OF ALL THE WORLZ MUST HAvE A STOP, 


OL COULT 

PROPHESY, 

BUT THAT 
THE EARTHY 


27 NO, PERCY, 
THOU ART OUST, 
Za AN? Foor 


WHEN THAT To 
THIS BOPY DIP CONTAIN A 


SPIRIT, AKINGZOM FOR IT WAS 
TOO SMALL A BOUND: BUT NOW 
A TWO PACES OF THE vILeoT 
EARTH IS ROOM ENOUGH. 


FARE THEE 
WELL, @REAT 


THIS EARTH 
THAT BEARS THEE 
VEAP BEARS NOT 
Ative S0-StouT A A 

GENTLEMAN, 


OH, t 
SHOULD HAVE 

A HEAVY MISS OF 

THEE IF 1 WERE 
MUCH IN Love 
WITH VANITY, 


7 EATH HATH NOT 
STRUCK $0 FAT A EER 
TOUAY, THOUGH MANY 
DEARER, IN THIS BLOOTY, 


eEmBoweLer We 
WILL 1 S66 
THIS, BY AND 
By: TILL THEN 
'N BLoo? By 
NOBLE 
PERCY LIE. 


FALSTAFF! WHAT, OL? 


ACQUAINTANCE? COUL? NOT 


ALL THIS FLESH KEEP IN A 
LITTLE Lire? 


IF 
POOR JACK, 
FAREWELLS 
1 COUL? HAVE 
BETTER Spare? ff 
A BETTER 


To CounTeRFeiT 
DYING WHERE A MAN, 

THEREBY LIVETH, IS TO 
BE NO COUNTERFEIT, BuT 
THE TRUE AN? PERFECT 
IMAGE OF LIFE 
INDeer, 


‘BL007, WAS 
TIME 10 COUNTERFEIT, 
OR THAT HOT TERMAGANT* 
SCOT HAI PAIZ ME SCOT 
AN? LOT TOO. 


EMBOWELED? IF 
THOU EMBOWEL ME 
TOUAY, TLL Give You 
LEAVE To POWDER 
ME AND BAT ME TOO 
‘TOMORROW. 


THe BETTER 
PART OF VALOR 
Ie DIGERETION, IN THE 
WHICH BETTER PART 
T HAVE SAVED 
my LIFE, 


THEREFORE 
TLL MAKE Him 
SURE: YEA, AN? 
TLL SWEART 
KILLED HIM, WHY 
MAY NOT HE 
RISE AS WELL 
AS It 


ZOUN?S, 1 AM 
APRAIO OF THIS 
G@UNPOWZER PERCY, 
THOUGH HE Be Pear 
HOW If HE SHOULG 

COUNTERFEIT 

100, AN? RISE? 


NOTHING 
CONFUTES ME 
BUT Eves, ANT 
NOBORY SEES 
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1V-part 1 


History professors often lament 
that you can’t learn English history by 
reading Shakespeare’s histo- 
ry plays. At the same time, 
English history, and history 
as created by Shakespeare, 
are a part of British tradition 
that permeates the aware- 
ness of educated English- 
speakers. So in discussing 
what are called the “Wars of 
the Roses” you must 
remember that Shakespeare’s history 
plays are a nexus, or connection point, 
where historical fact and historical 
myth coexist, 


Bi THE AUTHOR | 


Today, when William 
Shakespeare as Cultural Icon has 
almost crowded out Shakespeare as 
writer, it may take a commercial 
writer to point out that Shakespeare 
managed to achieve every writer’s 
dream. Not only did he trayel to the 
big city to make his fortune, he 
worked at what he loved. succeeded at 
it financially, in the praise of his audi- 
ence, and the respect of his col- 
leagues, He rose in the world and 
retired, a well-off man, back to his 
home town. 

Let’s look at the writer, who lived 


in rooms in London, owned shares in 
a prominent theater, managed to get 
himself in trouble in the 
country before traveling to. 
London where political trou- 
ble sometimes found him, 
who didn’t find a lawsuit or 
two at all amiss, and who 
wrote plays that have man- 
aged to enter the English lan- 
guage as classics, often pro- 
duced and quoted so often 
that you may not be aware that you’re 
quoting Shakespeare. 

The parish church of Holy Trinity 
records the baptism on April 26, 1564, 
of William Shakespeare in Stratford- 
upon-Avon, in Warwickshire, some 85 
miles northwest of London. No record 
of his birth survives, although it’s usu- 
ally celebrated on April 23, because 
that is the day of England’s patron 
Saint George—and of Shakespeare's 
death in 1616. 

His father John, born to tenant 
farmers, was an ambitious man. In an 
age of expansion, he rase to own his 
own glover’s shop and to become 
bailiff of Stratford, a position similar 
to mayor. He married Mary Arden, of 
slightly better birth than he and an 
heiress, and bought two houses. In 
about 1576, he applied to the Office 
of Heralds for the right to be called 
gentleman; this meant, among other 


things, that he would be granted a coat 
of arms. Although this petition went 
nowhere at the time, because of what 
sounds like a bad run of financial and 
political luck, William Shakespeare 


1588, for example). He attended the 
Stratford grammar school, where he 
chiefly learned Latin—so much for 
“little Latin and less Greek” —but not 
Oxford or Cambridge University like 


subsequently saw his father’s 
dream through. It is reflected 
in his writing; The Winter's 
Tale, one of his very last 
plays, has a funny scene in 
which a clown and a shep- 
herd joke about being “gen- 
tlemen born,” albeit only for four 
hours'so far, 

This idea of coats of arms and 
heraldry is important in the History 
Plays. Coats of arms are the emblems 
worn by gentlemen, nobles and royal- 
ty, unique markings that identify a 
given man, his family, and his 
achievements, There are extremely 
strict rules for how they may be com- 
bined and to whom arms may be 
awarded. So Shakespeare, in carrying 
‘out his father’s dream, was actually 
Participating in the history that was 
simultaneously his source, his experi- 
ence, and his subject matter. 

Shakespeare grew up as the 
eldest child, with three younger 
brothers and two younger sisters, a 
solidly middle-class family in an 
unwalled medieval town. As befitted 
solid citizens duting Elizabeth’s 
teign, the Shakespeares were mem- 
bers of the Church of England, and 
lived through the wars against Spain 
(they would have been part of the 
nationwide rejoicing when the 
Spanish Armada was destroyed in 


other leading playwrights of his 
day, such as Ben Jonson. 

He probably learned much 
from his surroundings—the 
forests, the River Avon, market 
days, and a fair for which 
Stratford was famous in the 
region. This love of nature shows in 
his eyocation of the English country- 
side-somewhat in Henry IV, Part 1, 
but far more in Henry 1 Part LI. 

As a mercantile town, Stratford. 
drew companies of actors that put on 
performances at the guildhall. By the 
time Shakespeare was a youth, he had 
probably seen plays put on by the Earl 
of Warwick’s men, the Earl of 
Worcester’s men, and the Earl of 
Leicester’s men. This last was 
England's leading adult company, 
whose patron was the Earl of 
Leicester, and whose principal artist 
was the James Burbage who built the 
first theater in London and became the 
father of the great actor Richard 
Burbage, Shakespeare's colleague and 
friend. Note the names of these 
patrons of theatre companies; they are” 
the names of great lords of the History” 
Plays, who no doubt felt a vested 
interest in the deeds of their ancestors. 

Shakespeare married young, in 
1582, to Anne Hathaway of Stratford, 
who was eight years older than he and) 
who gave birth to his eldest child 


Susanna on May 26, 1583. William 
and Anne had two other children, 
twins—Judith and Hamnet, baptized 
February 2, 1585. 

By 1592. Shakespeare had moved 
to London to make his fortune as 
actor, playwright, and share owner in a 
theatrical company. Many writers who 
move to the big city are told “don’t 
give up your day job.” Shakespeare's 
day job was the thing he loved. He 
made a considerable impression early 
on and drew the fire of less-successful 
literary men such as Robert Greene, 
who complained about an “upstart 
crow...with a Tigers heart wrapped in 
a player's hide...” who dared to 
believe himself the only “Shake- 
scene” in the country. Such writers 
resented not only his popularity but 
his lack of'a university degree. 

In London, Shakespeare was able 
to live in a city much larger than his 
native Stratford. Elizabeth’s London 
was, above all things, alive—a city 
filled with history, turmoil, and poli- 
tics—the very subject and site of the 
History Plays. No doubt, between per- 
formances and writing marathons, 
Shakespeare had a chance to talk with 
soldiers and sailors, actors, and. 
nobles. No doubt he stayed up nights 
in taverns drinking (how else could he 
have created Falstaff?), hearing old 
battle stories and new stories of the 
New World, all of which went into his 
plays. No doubt, he saw the heads of 
traitors exhibited on London Bridge. 

But Shakespeare didn’t just listen 
to the rough-and-tumble crowd. Like 


his father, he had an eye to advance- 
ment, which meant important patrons. 
By 1594, Shakespeare had also 
become distinguished as a poet—elab- 
orate, sophisticated verse that won him 
the praise of young noblemen—as 
well as a playwright, 

His output is relatively small— 
some 37 plays plus several, like Two 
Noble Kinsmen, which are collabora- 
tions—plus his sonnet cycle and sey- 
eral long, secular poems. But he pros- 
pered from them and became well 
known. Merry: Wives of Windsor was 
written in obedience to Queen 
Elizabeth, who wanted to see “Falstaff 
(who makes his appearance in Henry 
IV, Part 1) in love.” (You might wish 
to note that, in happier times, when 
Diana. Princess of Wales, and Sarah, 
Duchess of York, had not been 
divorced and were cheerfully going to 
nightclubs and races, one columnist 
referred to them as “the merry wives 
of Windsor.” a reference to the current 
ruling dynasty as well as to Windsor 
Castle, from which it takes its name.) 

A Queen's notice could be tricky, 
however, especially in the matter of the 
history plays. A production of Richard 
JT almost backfired upon Shakespeare 
because the play, like the story itself, 
deals with the overthrow of a king by 
the man who became Henry IV. 

In 1596, Shakespeare’s son 
Hamnet died, Also in that year, ironi- 
cally enough, Shakespeare achieved 
his father’s dream of a coat of arms: 
he was a gentleman now, but without 
an heir. Nevertheless. he kept on. In 


1599, he was listed as a shareholder 
in the newly constructed Globe 
Theater; and was arguably the most 
popular playwright in the City. 

In 1603, Queen Elizabeth died; 
King James I ultimately took over 
Shakespeare's company, which 
became known as the King’s Men. 
From 1598 to 1609, he wrote some of 
his finest plays, among them As You 
Like It, Henry V, Julius Caesar, 
Othello, Hamlet, and Much Ado 
About Nothing. 

No doubt Shakespeare divided 
his time between London and 
Stratford, where he retired and where 
he died in 1616. He was buried as 
“Will. Shakspere, gent.” within the 
parish church, with a rhyme on his 
headstone cursing anyone who dis- 
turbed his bones—which have, as a 
matter of fact, never been touched. 

He lived to see his grandchildren 
and to be acclaimed as a playwright 
and as a gentleman. In 1623, old 
friends and actors John Heminge and 
Henry Condell cooperated with the 
London stationers in publishing a col- 
lected edition of his plays. complete 
with pictures and an ode by the poet 
and playwright Ben Jonson, who 
hailed him as “not of an age, but for 
all time.” 

Jonson never wrote a better line. 


BACKGROUND 


As the eminent Shakespearean 
scholar Alfred Harbage pointed out, 


the eight history plays from Richard 
II to Richard III provide an overview 
of the period from 1398 to 1485 
“when modern England was being 
born.” This period is often called the 
Wars of the Roses, from the emblems 
taken by the two offshoots of the 
Plantagenet dynasty that began to rule 
England in the twelfth century with 
Henry IL The white rose was an 
emblem of the Yorkists, descendants. 
of the Duke of York, and the red roses 
were an emblem of the Lancastrians, 
descendants of John of Gaunt, Duke 
of Lancaster. The break begins with 
Richard Il, grandson of Edward Il, 
who was deposed by Henry, son of 
John of Gaunt. Quarrels over who was: 
the rightful holder of the English 
throne created almost a century of 
civil strife (on top of the Hundred 
Years’ War with France, in which 
England lost what Henry V gained at 
Agincourt), and, ultimately, cost the 
Plantagenets the throne when Henry 
VII. son of Owen Tudor and Henry 
V’s widow, married Elizabeth of York 
after defeating Richard III of the 
Plantagenets. 

Thus, the Plantagenets were 
replaced by the Tudors; subsequent 


dynasties—and the Commonwealth of © 


Oliver Cromwell and his son, as 
Lords Protector—have succeeded 
them. Today’s Queen, Elizabeth II of 
the Windsor Dynasty, is 42nd in line 
from William the Conqueror, who 
took the throne in 1066. 

In Henry IV, Part I, we see sever- 
al aspects of this struggle. The 
Mortimer family allies with the 
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Holinshed’s Chronicles as well as the 
earlier chronicle of Hall. Shakespeare 
also used as a source Samuel Daniel’s 
poem The Civil Wars (1595), which 
pits Prince Hal against Hotspur and 
stresses his role at the Battle of 
Shrewsbury (on the Welsh border), 
which forms the military climax of this 
play. It isn’t new ground to English 
drama; an old play called The Famous 
Victories of Henry V had already used 
the highway-robber episode at Gad’s 
Hill and taken the story all the way to 
Henry V’s marriage. 

It is important to remember, of 
course, that Shakespeare was writing 
drama, not history, and makes no 
bones about changing events or char- 
acters to make them more dramatic. 
Sometimes, too, he is dead wrong: for 
example: in Richard II, he follows 
Holinshed’s confusion of Sir Edmund 
Mortimer, who married the daughter 
of Owen Glendower, with Edmund 
Mortimer, whom King Richard named 
as heir in 1398. Furthermore, like the 
chroniclers of his day—and nowhere 
more so than in Richard II— 
Shakespeare sides with the winners, 
who do indeed get to write official 
history. Such chroniclers are partisan 
and not above what we would today 
call revisionism—shading facts in 
order to go along with the prevailing 
ideology. In Shakespeare's case, the 
winner was Elizabeth 1, a powerful 
and intelligent monarch indeed and 
one well aware of the power of the 
play or, as we might say today, of the 
power of the media. 


But it is wrong to call 
Shakespeare a mere propagandist. As 
a popular writer, he indeed had 
patrons to please and a Queen whose 
favor he needed to keep; as an extra- 
ordinarily gifted writer, he took these 
flawed bits of history and error and 
melded them into a kind of truth that, 
since his day, has helped England 
define itself as “This blessed plot, this 
earth, this realm, this England” 
(Richard II) and declare its ability to 
stand fast, as proclaimed in the much 
earlier play, King John: “Come the 
three corners of the world in 
arms/And we shall shock them. 
Nought shall make us rue/ If England 
to itself do rest but true.” 

These were the plays that formed 
Sir Winston Churchill’s early reading 
and his mindset, and enabled him to 
inspire the English people during the 
Battle of Britain in World War II. dur- 
ing which, it isn’t an exaggeration to 
say, Shakespeare’s verse joined 
Churchill's prose (*this was their 
finest hour”) as not-so-secret weapons 
against the Axis powers. 

Traditions springing from 
Shakespeare’s time (and Henry TV’s) 
continue in our time, very often in 
moments of pageantry or crisis. 

For example, Prince Charles 
learned Welsh and was made Prince 
of Wales in Caernaryon. kneeling 
before his mother the Queen to take 
his oath. Following the example of 
their father the Prince Consort, Prince 
Charles and Prince Andrew both 
served in the British Navy, and Prince 
Andrew saw action in the Falkland 


Islands as a helicopter pilot. The 
newest generation of princes are 
William and Harry, after several 
English kings, including, of course, 
Prince Hal inthis play. 

Most recently, if you watched the 
funeral for Diana, Princess of Wales, 
you saw that the old devices are still 
in use. Diana’s coffin was covered 
with the royal crest and a spray of 
lilies. Although, as commentators 
pointed out, Diana’s “device” was the 
lily: Elton John sang of her in 
Westininster Abbey (the construction 
of which was begun by Henry II and 
in which Henry V is buried) as 
“England’s Rose.” This is the tradi- 
tion that has passed into popular cul- 
ture, and the one upon which he drew. 


CHARACTERS 


King Henry I'V (Lancaster) 

Henry. 1V still shows the strength 
and focus that made him, as 
Bolingbroke in Riehard I, able to win 
people’s respect and, ultimately, take 
the throne from Richard—but he is a 
man for whom time is running out, 

Z and he knows 
it. Though 
remaining 
very much in 
control of the 
kingdom he 
acquired, 
Henry is torn 
between his 
desire to 
atone for his 


takeover by going on a Crusade, and 
his desire to keep the kingdom secure 
against more wars of succession and 
threats from the Welsh, He isa good 
administrator and a good fighter, if 
not as good as he has been: he envies 
Hotspur (Harry Perey) because he 
reminds him of himself and how well 
he was regarded as a young man. 
And his sorrow is that his own son 
isn’t more like Perey and himself, 
Though he is a king, this is a disap- 
pointed and tormented man. 


Henry of Monmouth, Prince of 
Wales (Prince Hal) 

The Prince of Wales plays two 
roles in this play. As Prince Hal, he is 
a gamester, a trickster, who acts like a 
ne’er-do-well, the better to impress 
people when he ultimately does come 
to power. In that he is able to resist 
Falstaff’s appeal, he shows that he has 
the type of self-control needed for the 
warrior-king he is 
to become: still, 
this is a somewhat 
dubious strategy 
that is made palat- 
able only by the 
strength of the lan- : 
Buage and the actor Se 
speaking the lines. 

In his dealings with Falstaff and with 
the Eastcheap (a business district in 
the East of London) characters, Prince 
Hal does seem to enjoy himself. Note 
that he himself doesn’t turn robber; he 
attacks Falstaff. He manages to win 
these people’s loyalty and even seems 
to like them, but, at the same time, he 


knows them for what they are and 
sometimes, even as he plays along, 
you can see him thinking about what 
he’s planning to do next, This tricky, 
manipulative use of people makes him 
very much his father’s son, Yet, at the 
same time, his high spirits make him 
attractive. And his courage on the 
field of battle (historical note: Prince 
Hal was only sixteen at the time) pre- 
pares the reader—or audience—for 
his future glory as the victor of 
Agincourt. 


Prince John of Lancaster (brother 
to Prince Hal) 

Prince John is a secondary char- 
acter portrayed in a few lines and 
scenes as precisely what he should be: 
honorable, brave, and loyal, 


Earl of Westmoreland 

One of the great magnates of 
England, here serving as an 
“attendant lord.” 


Revourer 
montinent We 


Sir Walter Blunt 

The name, although a 
historical one, speaks for 
itself, Sir Walter is a brave 
and loyal knight who dies 
on the battlefield, disguised 
as the man he serves. 


Thomas Percy, Earl of Worcester 

Another of the great lords of 
England and part of a very noble 
Northern family, Worcester trades 
sides, He is a very crafty, proud man 
Who is able to mobilize his powerful 
family. 


Harry Percy, Earl of 
Northumberland 

Another of the great Northern 
lords, Percy is a fighting earl and very 
proud. The distinction Shakespeare 
draws between up-country and low- 
landers makes him appear less pol- 
ished than the Southern earls: this is 
probably deliberate. 


Henry Percy (Hotspur), son of Earl 
of Northumberland 

One of the finest fighting men of 
his days, Harry Perey is well-nick- 
named Hotspur, He is proud, rash, and 
funny, deeply devoted to his wife, and 
almost catastrophically impulsive. You 
could never imagine him, like Prince 
Hal, playing a part; in fact, his deal- 
ings with Owen Glendower show 
Harry impatient of dreams and pre- 
tensions, although he himself can 
embark on flights of fancy. Although 
charming and brave, he 
isn’t precisely stable 
enough—and far too easi- 
ly distracted—to be king. 
Shakespeare portrays him 
"and Prince Hal as being 
agemates: at the Battle of 
Shrewsbury, however, 
Hotspur was actually 39. 


Edmund Mortimer, Earl of March 
Not much appears of March in 
the adaptation of this play. In the 
actual text, he is shown as a very 
young man, sentimentally attached to 
Glendower’s daughter, who speaks no 
English (as he speaks no Welsh). 


Richard Scroop, Archbishop of York Jolin Fastolfe and Sir John Oldcastle, 
Of noble family, the Archbishop but he departed from both in order to 


of York holds one of the two most 
powerful bishoprics in 
England (the only one more 
powerful and more venerable 
is Canterbury). Men like this 
Archbishop are the sorts of 
people best’ described by the 
title “prince of the Church.” 
They almost regard their 
bishoprics as if they were fiefdoms 
and prove to be skillful politicians. 


Archibald, Earl of Douglas 

He is a highlander earl, very 
proud, very fierce, and very deter- 
mined, and an ally to the Perey clan. 


Owen Glendower (Welsh rebel) 

In actual history, Glendower was 
a charismatic figure and powerful 
rebel who claimed descent from King 
Arthur and, after being defeated, yan- 
ished into the hills, allegedly—again 
like Arthur—to return at need. He 
drew the Welsh bards about him and 
wrapped himself in the political and 
bardic prophecies that people put a lot 
of faith in at that time, to such an 
extent that Henry TV outlawed them. 
Some hints of that remain in 
Shakespeare's portrayal of an egocen- 
tric and almost crazy visionary, whose 
verbal jousts with Hotspur about signs 
and portents are part of the comic 
action of the play. 


Sir John Falstaff 
In the creation of Palstaft, 
Shakespeare had two sources—Sir 


create a character who has become a 
synonym for riotous 
good cheer. In some 
ways, he is a natural 
phenomenon—from 
his immense, drink- 
reddened nose to his 
even huger belly. He 
is a creature of 
appetites and an unabashed coward 
and liar in an era that made much of 
pride and honor. It is a tribute to his 
humor and his inventiveness that he 
also wins the immense affection that 
he does. This is one of the great char- 
acters in literature, who almost steals 
the play and, ultimately, walks out of 
it into literature at large. In him, 
Shakespeare indulges his mastery of 
language: Falstaff can twist the lan- 
guage to make it anything he wishes, 
and he is as verbally and mentally 
nimble as he is physically lazy. 
Unfortunately for him, it is a bril- 
liance without control. 

He appears in several others of 
Shakespeare’s works, notably Henry 
IV; part I, and Henry V (offstage and 
sadly), and also in The Merry Wives of 
Windsor, which was written to gratify 
Queen Elizabeth. Verdi put him in an 
opera; Orson Welles’s Chimes at 
Midnight portrays him at his best as a 
kind of lord of Misrule who turns 
tragic; and he is a “type” or example 
of a certain sort of character who 
appears in many different forms in 
many different texts. Science fiction 
author Poul Anderson’s Nicholas van 


Rijn is a Falstaffian character as is 
Harcourt Fenton (Harry) Mudd, who 
appears in several classic Star Trek 
episodes. 


Poins 

Ned, or Edward, Poins is one of 
the hangers-on to Falstaff, and the one 
who stands close to the Prince. 
Somewhat better-bred than the others, 
he is the man who suggests the high- 
way robbery trick against Falstaff. He 
is able enough to carry out such an 
elaborate practical joke and to win 
some of Prince Hal’s affection. He has 
a nasty temper. 


Peto 

Bardolph, yintner of a tavern in 
Eastcheap 

Francis, a waiter_ 

These are some of Shakespeare’s 
comic figures, drawn broadly and per- 
ceptively. Bardolph, especially, is a 
continuing character and notable for 
his nose and his alcoholism. 


Lady Percy (Hotspur’s wife and 
Mortimer’s sister) 

In the unabridged play, Lady 
Percy is passionately in love with her 
husband and almost as fierce and 
funny as he is. 


Lady Mortimer, Glendower’s 
daughter 

In the unabridged play, if 
Lady Percy is all fire, Lady 
Mortimer is sentimental and plays 
a farewell on her Welsh harp. 


Mistress Quickly, hostess of an 
Eastcheap tavern 

Mistress Quickly is another char- 
acter who continues throughout the 
histories. Ribald, humorous, not near- 
ly as young as she used to be or as 
virtuous as she should be, she never- 
theless makes a sort of home in 
Eastcheap for Falstaff and his friends. 
and wins a kind of fondness from 
Prince Hal. Like the Nurse in Romeo. 
and Juliet or the Wife of Bath in 
Chaucer’s Canterbury Tales, Mistress 
Quickly is a splendid comic portrayal 
ofa woman of low degree but high 
vitality and enthusiasm. 
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The History of King Henry IV 
opens with the king telling one of his 
younger sons, John of Lancaster, the 
Earl of Westmoreland, and several 
others to go “as far as to the sepulchre 
of Christ,” a reference to the medieval 
custom of going on Crusade, along- 
cherished ambition of Henry IV's. 

His desire to leave England to seek 
Jerusalem is thwarted by 
Westinoreland’s accounts of battles by 
Mortimer against Owen Glendower, @ 
Welsh national- 
ist who cap- 

tures the man 
whom some 
believe is 
England's 

rightful king. 
Westmoreland 
also tells of a 
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battle at Holmedon in which Harry 
Percy, son of the Earl of 
Northumberland, performed many 
brave deeds. Henry is extremely 
envious of the Earl; his own heir, 
Prince Hal, isn’t living up to his 
father’s expectations (“I...See riot and 
dishonor stain the brow/Of my young 
Harry.”). At the same time, Hotspur 
refuses to send the King all 
of the prisoners whom he 
has taken and whom, as a 
proper vassal, he should 
send on. 

In Act I, scene ii, the 
scene shifts. Here we see 
the Prince of Wales drink- 
ing and talking rather fantastically in 
an Eastcheap tavern with Sir John 
Falstaff, the immensely fat, jovial, and 
cowardly lowlife with whom he has 
taken up. Falstaff, always short of 
money, actually agrees—or pretends 
to agree—to rob some travelers on the 
road to Canterbury. 

Other men enter; one of them, 
Ned Poins, suggests that he and Prince 
Hal put on disguises and. 
attack Falstaff at Gad’s 
Hill and give him the 
fright of his life. Prince 
Hal likes this idea. After 
all the others have left, 
Hal’s speech (“I know you 
all...”) declares his inten- 
tion of hiding like “the 
base contagious cloud” behind his 
low-life companions, only to emerge 
“like bright metal in a sullen ground.” 

In Act I, scene iii, the King 
rebukes Hotspur, Northumberland, 


and Worcester, who quarrel with him. 
The King orders them to send him 
their prisoners and leaves. whereupon: 
Hotspur indulges in a flight of fancy 
in which mixed images of the current 
heir, Henry I'V’s overthrow of Richard 
Tl, and many other “wild and whirling 
words” (to borrow a line from 
Hamlet) combine to show his emo- 
tionality and his 
rage. England is 
well on its way to 
civil war, as the 
Northerners break 
with the lowlanders. 

Act Il returns 
us to Eastcheap. A 
train of merchants is preparing to ride 
out, Falstaff is fretting, all the more 
so because Ned Poins has hidden his 
horse, forcing the fat old knight to 
walk. Poins and Prince Hal assame 
their disguises and, after Falstaff 
attacks the merchants, attack him and 
throw him into a panic. 

In Act Il, scene iii, the action 
shifts to Hotspur, his wife, and the 
coming plans for revolt. 

In scene iv, again we 
see the tavern at 
Eastcheap, a riotous scene 
in which the Prince tricks 
Falstaff into lying hugely 
about the number of 
attackers then reveals he 
knew that Falstaff was 
lying the whole time. Displaying his 
quick wits, versatility. and humor, 
however, Falstaff says that he knew 
that the attackers were Hal and Poins 
all along. What's extraordinary in this 
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scene is Shakespeare's use of lan- 
guage—mostly slang, often dealing 
with food and drink, delivered rapid- 
fire, and hilarious whether or not you 


know the exact meaning of the words. 


Again, action shifts away from 
London to the North in Act II. 
Hotspur, Worcester, Lord Mortimer 
(last mentioned as captured by Owen 
Glendower) and Glendower himself 
are now in alliance against King 
Henry IV, Ina cleverly worded quar- 
rel, we see the two hotheads, Hotspur 
and Glendower—Hotspur a man of 
action, Glendower a visionary and, to 
our modem sensi- 
bilities, rather a 
madman. 


*s, and the 
move toward open 
‘war advances. 

In Act Ii 
scene ii, King 
Henry confronts his son Prince Hal, 


wondering if Hal’s current behavior is 


part of God’s curse on him for his 


sins. He recalls his own glory days as 


"TRUST HEREIN. 


HOW NOW, KATE? 
I MUST Leave You 
WITHIN THESE TWO. 

HOURS. 


a knight and 
a general 
and is ready 
to weep out 
of love, 
anger, and 
frustration 
with his 
son. He 

contrasts 
MAAN sci wis 
Hotspur and even thinks that Hal 
would be willing to fight against his 
own father, 


In Act III, scene ili, we see 
Falstaff with the hostess of the tavern, 
Prince Hal, and some of the 
“Jowlives,” showing how even the 
Prince proceeds from merriment to 
war. The scene begins with Falstaff 
talking about how he’s aged, how he’s 
“fallen away” (gotten thin- 
net—another lie from 
Falstaff), and how broke he 
is, but ends with Prince 
Hal’s sending letters to his 
brother and the Earl of 
Westmoreland, because 
“The land is burning; 
Percy stands on high; / 
And either we or they must: 
lower lie?” 

Falstaff would prefer to stay 
home and drink. 

Act IV begins with Worcester, 
Hotspur, and Douglas and their civil 


war, Hotspur speaks of the “nimble- 
footed madcap Prince of Wales,” but 
is corrected as a knight describes 
Prince Hal’s skill as a knight. In Act 
IV, ii, action shifts back to Falstaff, 
who has received orders to raise a 
company of soldiers, This is his 
opportunity to redeem himself, but he 
sees it as an oppor- 3 
tunity to defraud 
the crown. 
Preparations for the 
battle to be fought 
at Shrewsbury con- 
tinue in scene iil, 
while in scene iy, 
the Archbishop of 
York plots on his 
own to save his life. 
Act V opens 
the climactic 
action. “How 
bloodily the sun 
begins to peer/Above yon bulky 
hill!” the king comments to Hal, 
Lord John of Lancaster, the loyal 
knight Sir Walter Blunt, Falstaff, and 
others. Yernon and Worcester, on 
Northumberland’s and Hotspur’s 
side, enter and go through the forms. 


of attempting to resolve their dispute. 


“God befriend us,” says the king, “as 
our cause is just.” 

In a series of scenes, we see the 
battle. Sir Walter Blunt, disguised as 
the king (one of several such: body 
doubles) is killed by Douglas. 
Falstaff, terrified, promptly runs. 
Douglas attacks what he thinks is 
another stand-in for the king—but 
who is actually the King himself. 


0 POUGLAS, 
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T NEVER HAP J 
NT Se 


TRIUMPHE? UPON 
COT, 


King Henry seems to be losing the 
fight when Prince Hal enters and dri- 
ves Douglas away. “Thou hast 
redeemed thy lost opinion,” the king 
tells his prodigal son. 

Not a moment too soon, for now 
Harry Hotspur and Harty Plantagenet 
meet each other and fight, just as 

Y= 2) Falstaff finds 
himself con- 
fronted by 
Douglas. 
Instantly, 
Falstaff pre- 
tends to be 
slain. 
Meanwhile, 
the Prince kills 
Hotspur, an 
action he 
seems to 
regret—but 
not as much as 
the death of Falstaff. He goes off to 
attend to matters of the war, where- 
upon Falstaff rises quickly, drags 
Hotspur’s body back to camp, and 
actually claims to have killed him. 
Prince Hal and his brother think that 
this is a fine joke, while Falstaff 
promises “If 1 do grow great, I'll 
grow less; for I’ll purge, and leave 
sack, and liye cleanly, as a nobleman 
should do.” No chance of that, of 
course, as subsequent plays show. 

The last scene consists of the 
King passing a sentence of death 
upon the surviving: rebels and contin- 
uing the war, preparing theatergoers 
for the action that will oceur in 
Henry IV; Part Il, 


ALL'S DONE, 
ALLS WON: HERE 
BREATHLESS LIES 

THE KING. 


*What do you think of Falstaff’s 
ideas of honor? What’s your take on 
the whole subject of honor, honor 
codes, personal honor, words of 
honor? Is this a concept whose time 
has come and gone? Do you see dif 
ferent types of honor within the play? 


eIn actual history, Harry Percy, 
(Hotspur) was much older than Prince 
Hal—another case of Shakespeare 
altering history for the sake of good 
theater. Why do you think he did it? 
Does it work for you to have two 
young nobles of roughly the same 
age, rather than an older man and a 
young prince? 


~ +Does anything in the play give 
you the impression that Prince Hal 
isn’l the lowlife that he pretends to 
be? Do you see his character evolve? 
What about the highway robbery on 
Gads Hill? Is this proper behavior 
for a prince? 


-To a great extent, the play is 
divided into aristocratic and rather 
“Jow-life” sections. Compare the his- 
torical scenes with those of 
Shakespeare's tavern crawlers, Falstaff 
and the others. What are the links 
between them? Do you think the 
final battle sequence works? 


Writers often say that some char- 
acters just come front and center and 
“talk” to them. They describe falling 


in love with their characters or having 
the characters take over. Do you think 
Falstaff was such a character for 
Shakespeare? Why or why not? 


«In Henry IV, Part 1, the king for 
whom the play is named is pretty 
much overshadowed by his son. 
Discuss his role in the play and what 
motivates him. What do you think of 
his actions in deposing Richard I and 
in using doubles in the Battle of 
Shrewsbury? Are these actions hon- 
orable as you understand honor? 
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kingdom sits uneasy under a new king. 

Rebellion is brewing, and Henry IV will 

have. need of every brave heart he 

can summon. But the king's own son, 
Prince Hal, wastes: his time with the drunken 
old knight, Falstaff, in the taverns and brothels 
of London. When’ the northern rebels strike, 
Prince Hal must choose to fight—or betray his 
nation and his crown. A masterful blend of 
high adventure and low comedy, Henry IV part 1 
is one of Shakespeare's greatest history plays! 
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